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IRINA  MISHURA
 Mezzo-soprano

Russian-born mezzo-soprano Irina Mishura has established herself as one of the most important dramatic mezzo-sopranos singing today. A recent performance of Bizet’s Carmen led one critic to write, “Irina Mishura’s Carmen absolutely floored the audience. Hers is a big sultry voice, evenly produced throughout its range, particularly solid in its lower register, but easily floated on top. Her Carmen is truly voluptuous, with restrained, smouldering intensity.” Of her Amneris (Aida) at the Metropolitan Opera, the NY Times review read: “The Met provided an outstanding Amneris in Irina Mishura, who sings as if the words mean something desperately important to her, musically and expressively. Her voice is large and rich with a marvellous range of color…frank and open, and with it she possesses the stage.  Her big scene at the start of the last act was as exciting as the entire Egyptian Army with cavalry.” 

Irina Mishura is well-known to audiences throughout North America and Europe. She made an auspicious debut at the Metropolitan Opera in 2000 when she appeared as Dalila in Samson et Dalila opposite Plácido Domingo. In seven seasons, she returned to the MET (singing over 80 performances) in the title role in Carmen, as Azucena in a new production of Il trovatore, as well as Dalila on the company’s tour to Japan and in their Parks concerts.  Ms. Mishura has added the roles of Princess Eboli in Don Carlo, Marina in Boris Godunov, Amneris in Aida, Federica in Luisa Miller, Maddalena in Rigoletto, La Cieca in La Gioconda and Madelon in Andrea Chenier to her MET repertoire. 

The role of Azucena was the vehicle for Irina’s debut with The Washington Opera, under the baton of Plácido Domingo, and she returned for performances as Adalgisa in Norma and for a role debut as Klytaemnestra in Strauss’Elektra.  She made her debut with Los Angeles Opera in performances as Amneris, a role she also performed with Cincinnati Opera and Michigan Opera Theatre. Her debut with Houston Grand Opera was as Azucena in a national radio broadcast of Il trovatore.  San Francisco Opera audiences saw her in performances of Adalgisa and the title role in Carmen. The mezzo-soprano first appeared with Dallas Opera as Amneris and soon returned for her first performances as Fricka in Die Walküre, opposite James Morris.

Other US engagements have included Baltimore Opera, Santa Barbara, Opera Pacific, Sacramento, Colorado Opera, Portland Opera, New Orleans, and Florida Grand Opera.
 Internationally, Ms Mishura has graced the stages of most of the world’s greatest Opera houses. Irina Mishura’s debut with the Vienna Staatsoper was in the title role in Carmen, and her success there led to her re-engagement in several roles including performances as Amneris and further performances as Carmen. Her debuts with Teatro alla Scala and the Bayerische Staatsoper were also in the role of Carmen, and she has returned to Munich to reprise her portrayal of Bizet's gypsy and to appear as Amneris. The role of Amneris was also the vehicle for her debuts with the Deutsche Staatsoper Berlin and Deutsche Oper Berlin. Ms. Mishura first appeared with Royal Opera, Covent Garden in performances as Azucena, and her debut with Teatro Real Madrid and Opernhaus Zurich was in this same role. Irina Mishura first appeared with Grand Théâtre de Genève as Princess Eboli in a new production of Don Carlo, and recently returned there as Azucena. She debuted as Eboli in a new production with the Cologne Opera; later returning for her first performances as Santuzza in Mascagni’s Cavalleria Rusticana and Dalila in Samson et Dalila. Audiences in Italy first saw Irina Mishura when she appeared as Principessa de Bouillon in Cilea’s Adriana Lecouvreur in Trieste, and she soon returned for performances as Azucena. Her debut at the Arena di Verona was as Carmen, and she returned the following season to reprise this portrayal as well as for performances as Amneris. The role of Carmen was the vehicle of her debut with the Finnish National Opera – later reprising the role there as well – and, at the Savonlinna Festival (Finland) where she later returned as Amneris.  Her first performances at the Teatro San Carlo in Lisbon were as Amneris. She appeared as Dalila in her debut with the New Israeli Opera. She recently made her debut with Opera Monte Carlo as Santuzza. For the Grand Teatro di Liceu in Barcelona, Irina has sung Azucena, Federica in Verdi’s Luisa Miller, and Madelon in Andrea Chenier opposite Debra Voigt and Jose Cura.
Back in North America, audiences in Toronto first saw Irina Mishura as Azucena with the Canadian Opera Company, for which she won the 1999 Dora Mavor Moore award for Toronto’s best actress in a musical performance; and she returned to Toronto to reprise the role in 2005. In 2009 Canadian Opera played host to a new role debut as Jezibaba in Dvorak’s Rusalka.  

In concert, and certainly one of the highlights of Ms. Mishura’s career, was the honor to be personally invited to perform at the world-wide-broadcast concert celebrating the 40th anniversary of Luciano Pavarotti’s career in Mr. Pavarotti’s home town of Modena, Italy. There she sang the Amneris/Aida duet with Fiorenza Cedolins and the final scene from Carmen with Jose Carreras.
Irina has also appeared in concert with the San Francisco Symphony in performances of Stravinsky’s Pulcinella and the New World Symphony in performances of Shostakovich’s Songs from Jewish Folk Poetry, both led by Michael Tilson Thomas. Prokofiev's Alexandre Nevsky was the vehicle for Irina Mishura's debut with the Philadelphia Orchestra, and she has appeared with Teatro Comunale di Firenze and Genova's Teatro Carlo Felice in this same work. In Montreal, in a benefit at the famous Notre Dame Basilica, she joined forces with Neil Shicoff, Maria Guleghina, and Bryn Terfel in concert-version scenes of Carmen and Aida. She made her debut at Bologna’s Teatro Comunale in Beethoven’s Ninth Symphony conducted by Daniele Gatti, and she appeared with the Jerusalem Symphony in a program of arias and duets from Verdi’s operas. Irina Mishura appeared with the Madison Symphony for performances of Verdi’s Messa di Requiem. 

Irina Mishura immigrated to the United States in 1992 and was soon engaged by Neeme Järvi to sing Tchaikovsky’s The Snow Maiden in performances with the Detroit Symphony and for a recording on Chandos Records. Her debut with the Los Angeles Philharmonic soon followed in Tchaikovsky’s Iolanta, in concert, under the direction of Valery Gergiev. An acclaimed recitalist, Irina Mishura has concertized extensively in Russia and North America, specializing in the song repertoire of the Russian masters. Her recording of Russian songs with her long-time collaborator, pianist Valéry Ryvkin, was released by VAI Records.

Irina has also appeared with Michigan Opera Theatre – in her adopted home of Detroit - for most of her leading roles, including Amneris (three times – one unforgettable concert version with Luciano Pavarotti), Carmen (twice), Adalgisa, and Dalila. In the Gala opening of the Detroit Opera House, the Detroit News singled out her “gripping ‘O don fatale’ from Verdi’s Don Carlo” as “the performance that likely will endure as the most memorable of the night.  Mishura displayed not only the vocal prowess but also the intelligence that distinguishes great singers.”

Born in Krasnodar, Ms. Mishura completed her musical studies at the prestigious Gnesinikh Music Institute, where she earned a doctorate in vocal arts. Her earliest performances on the operatic stage were with the Moldavian State Opera, where she rose to the position of prima mezzo-soprano.
Future engagements include returns to Madrid, London, Florence, New Orleans, and Toronto; and debuts in Parma, Minorca and San Diego. 
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