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LUCAS MEACHEM

BARITONE

In the 2010-11 season, Mr. Meachem will perform Count Almaviva in Le nozze di Figaro at San Francisco Opera, Demetrius in A Midsummer Night’s Dream at the Lyric Opera of Chicago, and Mercutio in Roméo et Juliette at the Metropolitan Opera conducted by Plácido Domingo.  In the summer of 2011, Mr. Meachem will debut with the Glyndebourne Festival Opera.

In the 2009-10 season, Lucas Meachem returned to the Lyric Opera of Chicago as Valentin in Faust, followed by performances of Figaro in Il barbiere di Siviglia with Los Angeles Opera and Colorado Opera.  In the spring, Mr. Meachem made a successful debut with the Opéra National de Paris in the title role of Britten’s Billy Budd, conducted by Jeffrey Tate and directed by Francesca Zambello.  He returns to the Teatro Real de Madrid as Fritz/Frank in Korngold’s Die tote Stadt.  

In the 2008-09 season, Lucas Meachem performed Fritz/Frank in Korngold’s Die tote Stadt, conducted by Donald Runnicles at San Francisco Opera.  Mr. Meachem also debuted with the Royal Opera House, Covent Garden as Aeneas in Dido & Aeneas, scheduled for commercial DVD release next season.  In addition he appeared as Count Almaviva in Le nozze di Figaro with the Bayerische Staatsoper, Valentin in Faust with Minnesota Opera, and the title role in Don Giovanni for the first time with the Santa Fe Opera and New Orleans Opera. In concert, Mr. Meachem appeared as the baritone soloist in Carmina Burana with the Accademia Nazionale di Santa Cecilia, conducted by Rafael Frühbeck de Burgos, an opera gala at Toronto’s Roy Thompson Hall, and concert performances of Gilbert and Sullivan’s Iolanthe with the San Francisco Symphony.

In the 2007-2008 season, Lucas Meachem made his Metropolitan Opera debut in the role of General Rayevsky in Prokofiev’s War & Peace. Additionally, for the Florida Grand Opera, he performed the role of Zurga in Les Pêcheurs de Perles, as well as Valentin in Faust for New Orleans Opera. In concert, he appeared with the Florence Maggio Musicale in the Fauré Requiem under Seiji Ozawa, with the American Symphony Orchestra, in the U.S. premiere of Ferdinand Hiller’s oratorio The Destruction of Jerusalem at Avery Fisher Hall, made his New York Philharmonic debut in Bach’s St. Matthew Passion under Kurt Masur, Carmina Burana with St. Louis Symphony and the Fauré Requiem with Pittsburgh Symphony. 

Other notable engagements include a debut with the Lyric Opera of Chicago as Oreste in the new Robert Carson production of Gluck’s Iphigénie en Tauride opposite Susan Graham, Paul Groves and conducted by Louis Langrée, Wolfram in Tannhäuser with Seiji Ozawa’s Saito Kinen Festival in Tokyo, and made his debut at Madrid’s Teatro de Real in the world premier of El Viaje a Simorgh by José María Sánchez-Verdú. Additionally, he sang Figaro in Il barbiere di Siviglia in Portland, Maine, and Carmina Burana with the Seattle Symphony.

Mr. Meachem was an Adler Fellow with the San Francisco Opera and has appeared with the company in the title role of Eugene Onegin and Papageno Die Zauberflöte.

Mr. Meachem has been a winner in many competitions across the United States including: the Mario Lanza Competition, Jessie Kneisel Competition, West Palm Beach Opera Competition, Opera Index Competition, George London Competition and the Bel Canto Competition. He has also been a winner in the Metropolitan National Council Competition in Charlotte, NC and in New Haven, CT and was the recipient of an Encouragement award at the Regional Metropolitan National Council Competition in Atlanta, GA. 
Press Acclaim for LUCAS MEACHEM

Valentin in Lyric Opera of Chicago’s FAUST

“Baritone Lucas Meachem held his own in this distinguished company as the soldier Valentin, delivering his touchstone aria, "Avant de quitter ces lieux," with full-voiced finesse.”





John von Rhein, The Chicago Tribune, October 7, 2009

“As Marguerite's ill-fated brother Valentin, American baritone Lucas Meachem is excellent and convincing.”





Andrew Patner, The Chicago Sun Times, October 7, 2009

“Lucas Meachem, likewise, revitalized the role of Valentin. Marguerite’s unforgiving brother is usually played as a cardboard prig, but Meachem’s natural stage presence muted the pomposity and made him a more vital, rounded figure. The American baritone delivered an expressively poised Avant de quitter ces lieux, and his violent outburst at Marguerite’s moral “betrayal,” made for a riveting curse…”




Lawrence A. Johnson, Chicago Classical Review, October 7, 2009
Don Giovanni in Santa Fe Opera’s DON GIOVANNI

…Meachem's Don is a treat. Handsome of face and figure, moving with sensual grace, he projected believable if only momentary tenderness for the girl at hand. For him, every woman is Everywoman. 

An old saying goes that men fall in love through seeing and women through hearing, and with Meachem's voice, you knew why. His baritone is sweet, dark-grained and supple, and insinuating enough to make any woman give at the knees. It was like liquid fur purring its way into the ear — and other places.”





Craig Smith, The New Mexican, July 19, 2009

Don Giovanni in New Orleans Opera’s DON GIOVANNI

“Fortunately, there were several artists who transcended the stage business and excelled in their roles: Lucas Meachem, whose beautifully sung Giovanni was a pleasure to hear- his Act 2 Serenade could not have been improved upon.”





Jack Belsom, Opera, April 2009

Fritz/Frank in San Francisco Opera’s DIE TOTE STADT:

“The best vocal contributions came in the smaller roles, particularly from baritone Lucas Meachem, who gave a star-making turn in the dual role of Frank and Fritz. As the latter character, he sang the opera's other set piece, "Pierrot's Dance Song" in Act 2, with voluptuous sound and an utterly charismatic stage presence.”




Joshua Kosman, San Francisco Chronicle, September 25, 2008

“Balancing these two powerhouses, the towering former Adler Fellow baritone Lucas Meachem (Frank, Fritz) brought Thomas Hampson–like plushness and empathetic tone to his role.”


Jason Victor Serinus, San Francisco Classical Voice, September 26, 2008

Oreste in Lyric Opera of Chicago’s IPHIGENIE EN TAURIDE: 
“The gifted American baritone Lucas Meachem (replacing Simon Keenlyside) introduced an uncommonly youthful, robust-voiced Oreste. His hunky physique and keen dramatic instincts were put to good use in a role requiring us to empathize with him.”

John von Rhein, Chicago Tribune, October 1, 2006
“Lucas Meachem’s sympathetic timbre and athletic presence made for a notable company debut as Oreste.” 

Mark Ketterson, Opera News, December, 2006

“The male leads are equally strong, with a marvelous Lyric Opera debut by American baritone Lucas Meachem as Oreste.” 

Bill Gowen, The Daily Herald, October 1, 2006
“…the tenor Paul Groves as Pylade and the baritone Lucas Meachem as Oreste were well matched.”

Mark Geelhoed, Financial Times, October 5, 2006

 “Ardent young baritone Lucas Meachem, as her brother Oreste, more than makes up for the cancellation of Simon Keenlyside.”

Andrew Porter, Chicago Sun-Times, October 2, 2006
In Carmina Burana with Seattle Symphony: 

“The three vocal soloists were all wonderful, particularly baritone Lucas Meachem. The sweet quality of his deep voice comes with a blast furnace of dramatic power, and the impact of his performances drew spontaneous applause from Thursday night's crowd. They weren't ignoring the no-clapping-between-movements standard; they were genuinely responding to the art.”

Seattle Times, July 13, 2007

As Peter in Hansel and Gretel: 

“Among these singers, however, Lucas Meachem as the Father stood out. His warm, resonant baritone voice, superb diction and ease on stage indicate someone who is destined for bigger operatic venues.”

The Register-Guard, February 7, 
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